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THE ARGENTINE TANGO
AS DEMONSTRATED BY MR. GEORGE GROSSMITH

The gentleman should face his partner squarely, place his right arm round the

lady's waist and allow the back of his thumb only to rest there, the open palm of his

right hand being parallel with the floor.

He should hold the lady's right hand with the first and second finger and thumb
only of his left hand, the bend of his left elbow and that of the lady's right elbow

being at right angles and on a level with the shoulders.

First Movement. The gentleman moves forward ; lady backwards. The gen-
tleman advances the left foot, brings the right foot forward with a sort of sliding

movement, the toe being well turned in, and places it directly in front of the left foot,

allowing the latter to drop behind, the toe only lightly touching the ground, the left

knee bent. He then advances the left foot again and repeats the movement ; and in

turning—whether the turn be complete, or only a part-turn to change direction—-the

couple must turn to the left only (as when reversing in any ordinary dance), and on
no account must the couple turn to the right.

Second Movement. The gentleman moves backwards, and the lady forward.

The lady now steps as did her partner in the first movement, and the gentleman as

follows :

—

He starts backwards with the right foot, places the left foot immediately behind

it with a sliding sweep upwards, the toe pointed inwards, and places it immediately

behind the right foot ; as he does so, swings the right toe inwards, allowing the heel

of the right foot to remain firmly on the ground and slightly bending the right knee

;

he then carries the right foot behind the left and continues the movement—this

being the action of the lady during the gentleman's first movement
Between the two movements the couple do a complete or half-turn, as in a waltz

reverse.

Third Movement. The gentleman places the right foot over the front of the

left, the iady at the same time placing her left foot over the front of the right ; the

gentleman then brings the left foot, which is well behmd, in a circular sweep over the

front of the right, thus turning his body from facing left to facing right ; the lady

reversing his movements so that the couple face simultaneously the same ways.

They repeat this movement two or three limes, and then:

Fourth Movement. The gentleman starts forward with the right foot ; the lady

simultaneously with the left, their knees practically touching ; he then brings the left

foot forward with an outward sweeping movement. (It is this movement of brushing

the ground with the inward-turned toe that is the actual "Tango" step, and which
occurs in all the figures. Although apparently against all orthodox niles of dancing,

both knees are bent inwards and toes turned inwards throughout the " Tango " Dance.)
The lady simultaneously sweeps her right foot forward in the same manner ; they

then both lean forward, well bending the knees ; after taking two steps forward in

this manner, they quickly face the reverse way without however changing the position

of the arms, his left and her right foot are advanced with the knees touching, the
" Tango " step immediately followmg with his right and her left, then the bending of
the knees, and so on.

Variations.

These are numerous—the most popular being the performance of the first and
second movement with the gentleman standing immediately behind the lady, holding
her right hand with his rigl t, their left arms being free. Also, after the "Tango"
step is performed, the foot that is behind is brought up with a sharp click alongside
and parallel to the other foot, the latter immediately being advanced as if it were
" kicked away."
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THE ARGENTINE

PIANO

(Tango Dance.)
from "THE SUNSHINE GIRL'.'
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Allegi'o moderato.

PAUL A. RUBENS.

1=1 I:

£

a^

»—

r

?=

t
^

e*i^^sJ^

W
Q*#

*^* o 3Ieno mosso.

^ ^1^ ^^
1

«//

o
EJi^ is: d y <l

DANCE. ^^^B

,r^-;TO
|

fe

^ '''^*^7
Copyright, MCMXII, by Chappell & C9 Ltd.

^11 rights reserved niidor the International CopjTight Act. Public pcrfori>nn<-o of all ;• my pirt of tho work <=tiir.f ly forhid.lon.

Applications for the right of porformaneo must bo made to "M? Chas. Frohman, Empire Theatre Bldgs., New York."

Tlie .^dapt.ation of this composition to any form of mechanical musical instrument, either for private or public performance is stncty prohibited.



'». i*^ t

Itfi^-'-^-f^ ti^t;^<^f fib.^ V-
iH I (• 1^

? tir

^J^
3 ^^

$
7

Pin mosso.

1 <: ^J^ y ^f, # # bf 5: . f
E£ ^ £

*

/ /

^ ^ fe ^ e
*&&. * *aj>. *

« a
Meno mosso.

r\

^^ K ^ ES^^ £ ^a— ?= ?=

/ mp

3 S ^ ^ ^ 17^* ^ a ^ /• a
-¥ -W »• * FV-^-^ 5

* "^ * -fe. *

\\ 1 Ji ^ ^^
§i*:

cresc.

^^ ^

*&&. simile

^^^̂
ZI

6487



(

k=a

1 ^ dim. p ^
P A.

=3

^

^^ A
^ z::

F
p

*—*

S #Fqr

I' t/

^^ *^
r

^ i-#- f^
I^^

^! E ^ t=K
;

cresc.^^ ^ ? ^ 2

i£i

I
fe:

!^ ??^ ^•-^

^ ta
S^

dim.

^ i*

22^ ^

^=P

te^ mw -0 w

;z= zz^^

CG487



Tempo I

ri^r ^kif:f: pfl^^—y

Piii mosso.

^ ^ hi e:t m. ^ ^I ^1£

.^^ fe •

'ie^.

fc

/

i t t
Meno mosso.

fe

*

«

—

P-0-fe ^3
*

^^^J W o

fe^
^ ^

»/y»

:7^

^^m ^

CG487 'J&J).
* *$&. *

^^^

'£s>. simile



Zf
'),

.
J? i

^"-^
p

'-m^-^ k
-0

:J:-

^
r

fc*
» iif f

i
'^ oresc.

I ?f ^

^^ IS"

ta
i

dim.

^P ^=^

i fe: fc
i

pa?^
f m^ ^ i^»-*

P.
i*

#F=f^^ ^ ^ ;zr

^
Piu allegro.

C6i87



Ly a M^l^ France Ha milIon. (/

L'AMOUR DEFENDU.
Valse-lente>

PIANO.
P

INTRO.
Presto.

m
f

^m
1^^

5«

^
HENRI J. van PRAAG

^Teinpo di Valse, moderato.
/r\

fff

' \y # J- V-J J # J J

f^

?^Val
^V

se grazioso.

S
i
f=icf
/»

i
T T

i
f

^=1

f

i
f̂

u
i
^=PT^

r
^^

±^
f

f̂
f^—

r

mi ^
"i/^

1^
r

f

s

^^
f=T

^TT
^y
t^^

i
f

iS^
J» 'J»

y.

i^ i»—•-

^^ #=¥
r

/=:i
.»^^

i
/»

i
^f^

^=T

i

^^

r i r ^ '¥
^fe^ i

r

r ^ V ^^ T
Full Orchestra. .2/. net cash
Small.,, D? 1/ Chappell&Co Ltd.

EO. NEW BOND STREET. LONDON WNEWS^OBK TORONTO MELBO^mP*l C*5T3.^STBBET 3*T. VO ~ OC £T«IE T I » S r^^ M fe BS Jn ESEOU OICOeSENTANT BOUB LA TBANCE ET SES COl-ONIES . a ac. .i.tij l-Ol-ONIES, LABELGiquE ET laSUISSE POAmCAiSB
A.D01.PH FURSTNER. IB RuEV.GNON. PARIS

Piano Solo,

Price I /6 net cash (60 cents)

Net Fr. 2.50

CQp_yr.ght, MCMx... bj ChappEllSfC? Ltd


